
Comparative Study

The goal of my comparative study is to compare and contrast Marlene Dumas’s “Light Blonde”, and William Merritt 
Chase’s “Still Life with Fish” and “Mrs. Chase in Prospect Park”. I have viewed all but “Mrs. Chase in Prospect 
Park” in real time. I will also be identifying and explaining the cultural significance, function and purpose of these 
works. Specifically, I will be looking at how the positioning and colors of these works convey the meaning that the 
artist intends and what this intention is. 



Light Blonde by Marlene Dumas-Formal Qualities

Light Blonde Marlene Dumas (South 
African, active Netherlands, born 
1953) 1996 Watercolor and ink on 
handmade paper 57 5/16 × 34 5/16 × 
1 1/4 in. (145.6 × 87.2 × 3.2 cm.) 
2016.20



Interpretation of function and purpose

Marlene Dumas The Painter, 1994 
Oil on canvas, 200 x 100 cm The 
Museum of Modern Art, New York, 
fractional and promised gift of 
Martin and Rebecca Eisenberg © 
Marlene Dumas Photograph by 
Peter Cox © 2015, ProLitteris, 
Zurich

Broken White, 2006 Oil on 
canvas, 130 x 110 cm Courtesy 
Gallery Koyanagi © Marlene 
Dumas Photograph by Peter 
Cox, © 2015, ProLitteris, Zurich



Interpretation of function and purpose

Light Blonde 
Marlene 
Dumas 
(South 
African, active 
Netherlands, 
born 1953) 
1996 
Watercolor 
and ink on 
handmade 
paper 57 5/16 
× 34 5/16 × 1 
1/4 in. (145.6 
× 87.2 × 3.2 
cm.) 2016.20

The 
Kiss, 
2003
Marlene 
Dumas
Oil on 
canvas
15 7/10 
× 19 
7/10 in
40 × 50 
cm



Evaluation of cultural significance

Marlene Dumas Wall Wailing 2009 Oil on canvas 70 7/8 x 118 1/8" (180 x 
300 cm) Gift of the Mitzi and Warren Eisenberg Family Foundation 
388.2010 © 2016 Marlene Dumas

Marlene 
Dumas, ‘The 
Wall’ (2009), 
oil on linen, 
180 x 300 
cm, Gayle 
and Paul 
Stoffel 
collection | 
Photo Peter 
Cox, 
Courtesy 
Stedelijk 
Museum, 
Amsterdam, 
and Marlene 
Dumas.

These works are of the wall of jerusalem, which caused many to call out in 
outrage that she would convey the troubles of the world in such a way as 
to paint the world as far from perfect for anyone, especially those that she 
portrays. She rejects these claims, saying that she is not attempting to 
make her own life seem worse than it is, but is only showing her view of 
the world. This is also portrayed by the series that her work “light blonde” is 
a part of, which portrays male prostitutes that she asked to do a 
photoshoot and interview, says Laura Burkhalter.



Comparisons and Connections

Light Blonde Marlene Dumas (South 
African, active Netherlands, born 1953) 
1996 Watercolor and ink on handmade 
paper 57 5/16 × 34 5/16 × 1 1/4 in. (145.6 
× 87.2 × 3.2 cm.) 2016.20

Mrs. Chase in Prospect Park William Merritt Chase 
(American, Williamsburg, Indiana 1849–1916 New York) 1886 
Oil on panel 13 3/4 x 19 5/8 in. (34.9 x 49.9 cm) Paintings Gift 
of Chester Dale, 1963 63.138.2



Still Life with Fish by William Merritt Chase- 
Formal Qualities

Still Life with Fish William Merritt Chase (American, 1849 - 
1916) c. 1908 oil on canvas 29 x 36 1/8 in. (73.7 x 91.8 cm.) Des 
Moines Art Center Permanent Collections; Gift of Florence L. 
Carpenter, 1941.9



Interpretation of Function and Purpose
Still Life with Fish 
William Merritt 
Chase (American, 
1849 - 1916) c. 1908 
oil on canvas 29 x 36 
1/8 in. (73.7 x 91.8 
cm.) Des Moines Art 
Center Permanent 
Collections; Gift of 
Florence L. 
Carpenter, 1941.9

When asked about 
this work, Linda 
Burkhalter said that it 
was very interesting 
and that it would be 
interesting and 
worthwhile to look at 
what the symbolism 
and significance of 
still-lives are. She 
has most likely seen 
“still life with Fish” 
hundreds of times, 
yet it is still 
interesting and 
significant.



Interpretation of Function and Purpose
Jan Davidsz de 
Heem, Dutch, 
1606–1683/1684, 
Vase of Flowers, c. 
1660, oil on canvas, 
69.6= 56.5 
(273⁄8=22¼), National 
Gallery of Art, 
Washington, Andrew 
W. Mellon Fund 95

Still Life With 
Fish
William Merritt 
Chase
29 x 36 ⅛ in. 
(73.7 x 91.8 cm.)
Des Moines Art 
Center 
Permanent 
Collections, Gift 
of Florence L 
Carpenter, 
1941.9



Evaluation of Cultural Significance

Still Life with Fish ca. 1910 William Merritt Chase
Oil on canvas 28.5 x 41.5 in., 72.39 x 105.41 cm. Gift of Mr. and Mrs. John McGuigan and 
Museum Purchase, the J. Harwood and Louise B. Cochrane Fund for American Art 2000.84



Comparisons and connectionsThese paintings depict surprising and often 
disturbing ideas and question the assumptions of 
the audience as to what the concept is, and 
challenge what is expected from paintings in the 
respective styles.
Dumas’ “light Blonde” is highly confrontational, 
shocking the viewer with the starkness of the idea 
that she is portraying- that there are still harsh 
experiences that ought to not be ignored, such as 
prostitution (the issue addressed in “Light 
Blonde”, which can be understood on at least 
some level by the viewer, even if they are 
unfamiliar with her work and concept, due to  the 
directness of “Light Blonde”, depicting the 
androgynous figure in the nude.
William Merritt Chase’s “Still life with fish” is 
much more subtle in its confrontation of the 
assumptions of the viewer, depicting the forms of 
dead fish as inanimate objects-not living things, 
but as inedible as the other objects, and just as 
dead, yet somehow alive and beautiful.

Still Life with Fish William Merritt Chase 
(American, 1849 - 1916) c. 1908 oil on canvas 29 x 
36 1/8 in. (73.7 x 91.8 cm.) Des Moines Art Center 
Permanent Collections; Gift of Florence L. 
Carpenter, 1941.9

Light Blonde Marlene Dumas (South 
African, active Netherlands, born 
1953) 1996 Watercolor and ink on 
handmade paper 57 5/16 × 34 5/16 × 
1 1/4 in. (145.6 × 87.2 × 3.2 cm.) 
2016.20



Mrs. Chase in Prospect Park-William Merritt 
Chase-Formal Qualities
The form of the woman on a boat does not appear 
to be moving, based on the relative absence of lines 
representing ripples in the water, the paddles being 
in a resting position, and the fact that this was 
painted in the moment in about half an hour. The 
time it would have taken means that it is difficult to 
paint a moving focus. However, because of a 
contrast of colors on the water with a very specific 
pattern and rhythm, the rest of the forms and shapes 
in this painting seem to be moving around the main 
focus-the form of the woman on a boat. The limited 
color palette unifies all of the areas of the work, 
with an emphasis on the form of the woman and the 
area which is portrayed as the reflection of the sky, 
which are the only two areas that have a different 
color palette, in the water, depicting the reflection 
of the sky, and the lady’s dress, which is similar in 
color to the sky.

Mrs. Chase in Prospect Park William Merritt Chase (American, Williamsburg, Indiana 
1849–1916 New York) 1886 Oil on panel 13 3/4 x 19 5/8 in. (34.9 x 49.9 cm) Paintings Gift of 
Chester Dale, 1963 63.138.2



Interpretation of Function and Purpose
William Merritt Chase, Lydia Field 
Emmett, 1892. Oil on canvas, 72 x 36 
1/8 in. Brooklyn Museum, New York, 
Gift of the artist

Mrs. Chase in 
Prospect Park 
William Merritt 
Chase (American, 
Williamsburg, 
Indiana 
1849–1916 New 
York) 1886 Oil on 
panel 13 3/4 x 19 
5/8 in. (34.9 x 
49.9 cm) 
Paintings Gift of 
Chester Dale, 
1963 63.138.2



Evaluation of Cultural Significance

William Merritt Chase, 
Lydia Field Emmett, 1892. 
Oil on canvas, 72 x 36 1/8 
in. Brooklyn Museum, 
New York, Gift of the artist

Johannes Cornelisz. Verspronck (Haarlem 
circa 1606-1662), Portrait of a gentleman, 
three-quarter-length, in black costume with 
a white lace collar and a black hat, oil on 
canvas, 81.6 x 68.2cm (32 1/8 x 26 7/8in). 
Photo: Bonhams

Girl with a pearl earring
Johannes Vermeer c. 1665
Oil on canvas
17.5 x 15 in (44.5 x 39 cm.)



Comparisons and connections
Mrs. Chase in Prospect Park 
William Merritt Chase (American, 
Williamsburg, Indiana 1849–1916 
New York) 1886 Oil on panel 13 
3/4 x 19 5/8 in. (34.9 x 49.9 cm) 
Paintings Gift of Chester Dale, 
1963 63.138.2

Still Life with Fish William Merritt 
Chase (American, 1849 - 1916) c. 
1908 oil on canvas 29 x 36 1/8 in. 
(73.7 x 91.8 cm.) Des Moines Art 
Center Permanent Collections; Gift 
of Florence L. Carpenter, 1941.9


